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Thank you for your interest in auditioning for a Theatre Tallahassee 
production! 

If you’ve auditioned for us before, welcome back!

If this is your first time auditioning at Theatre Tallahassee, we’re thrilled 
to have you! We’ve been around now for 70 years, and we wouldn’t 
have lasted so long without new people, new talent, and new voices. 

Whether you’re a veteran performer who just moved to town or you’ve 
never been on stage before but really want to try, we’d like to encourage 
you to audition for shows at Theatre Tallahassee. 

We’re aware that auditioning can be an overwhelming experience, even 
if you’ve done it a hundred times before. We’ve put this information 
booklet together for you to help you learn a little more about the play, 
the characters you will be reading for, and to give you some idea of 
what to expect during auditions. 

Please read over the character list and director’s comments, and pay 
attention to any specific audition requirements for this show. Then 
review any script sides provided. You will also need to fill out and 
submit an audition form.

Break a leg!

WELCOME
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ABOUT OUR 
AUDITIONS

Theatre Tallahassee auditions are open — we try our best to discourage 
directors from pre-casting roles.  Unless specified in the character list, 
most roles are open to all ethnicities. 

Know what you’re auditioning for. Do a little research on the play 
and characters. Audition sides are included in this packet, as well as a 
character breakdown to give you some idea of which roles you'd like to 
audition for. 

Audition requirements and formats may vary from show to show.  
During this time of global pandemic, we're taking precautions for the 
safety of our performers, volunteers, and staff. This may mean a shift 
away from our usual in person auditions to video formats or online 
auditions. Please read this audition packet carefully for audition 
information.

We know that it can be disappointing not to get a part. We always 
have more people audition than we have roles for, and there are many 
factors that directors have to weigh when casting. We encourage you 
to audition often. Just because you weren’t right for one role, doesn’t 
mean that you won’t be perfect for another. 

We look forward to seeing you on stage. Break a leg!

This production, while part of our regular season, will be presented 
virtually because of the ongoing COVID-19 pandemic. The show will be 
filmed in accordance with our licensing contract, and presented online, 
on demand, for a limited period of time. 

We will be taking precautions to try to ensure the safety and health of 
our cast and crew throughout this process. Please see the section on 
COVID changes for some idea of how this will impact actors. 

VIRTUAL 
PERFORMANCE
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Jim Fingal, a fact-checker for a prominent journalistic magazine, is 
asked by his boss, Emily Penrose, to fact-check an essay by John 
D'Agata about the suicide of a teenage boy in Las Vegas. What starts as 
a quick weekend project with a Monday deadline swiftly morphs into 
a battle between facts and fiction, as Fingal and D'Agata face off over 
what constitutes "Truth" in art and journalism. 

Based on a "true" story, The Lifespan of a Fact feels incredibly timely — 
a question for our times without an easy answer. With three incredibly 
well written roles, this show has a lot of depth to sink into. 

THE PLAY

MELISSA FINDLEY

Melissa has been directing for Theatre Tallahassee since 2013. Her 
credits include Murder on the Orient Express (2018), Arsenic & Old Lace 
(2018), Steel Magnolias (2017), And Then There Were None (2016), The 
Underpants (2016), Murder on the Nile (2014), and  Love, Loss, & What 
I Wore (2013). She is also known as a performer, stage manager, and 
scenic designer. 

ABOUT THE 
DIRECTOR

COVID 
CHANGES

Given the current circumstances with COVID-19, this production 
will follow an unusual format; one designed to keep actors as safe as 
possible while reaching the widest possible audience. 

There will be no live performances of this show — it will be filmed, and 
offered streaming on-demand, sometime around Thanksgiving. 

Actors will need to be prepared to work virtually for most early 
rehearsals. In person, on location rehearsals will use masks until the 
day of performance. (A rough rehearsal schedule is provided in this 
packet). Cast will need to be able to minimize their exposure risk for 
COVID, and take a COVID test with negative results before the day of 
filming. 

A reminder: as a non-profit, community theatre, we are unable to 
provide payment for actors, and we understand that the risks of an 
unmasked performance at this time may be too high for some volunteer 
actors, despite all the precautions we will be taking to minimize that 
risk. Please consider this before auditioning. 
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REHEARSAL 
SCHEDULE

AUDITION VIDEOS DUE 
Friday, Oct 2 (midnight)
Limited Zoom Call Backs may be 
scheduled Oct 3-4 

REHEARSAL PERIOD
Rehearsals will be scheduled based 
on cast availability. Some weekends 
may be necessary. Expect between 
3-5 rehearsals a week, depending 
on casting and availability. 

WEEK 1: OCT 5-11
Virtual rehearsals: table work/
character work, some scene work. 

WEEK 2: OCT 12-18
Primarily virtual rehearsals: Scene 
work/virtual blocking

WEEK 3: OCT 19-25
Mix of on location and virtual: 
blocking adjustments, scene work, 
line thrus. 

WEEK 4: OCT 26-NOV 1
Primarily on location: Running 
acts/show. Off book.  Potential of a 
Saturday or Sunday Cue-to-Cue

TECH WEEK/FILMING
WEEK 5: NOV 1-8
Tech runs & dress rehearsals on 
stage (masked). Final dress and 
filming (unmasked) on Nov 7 or 8 
(only one day). 

SHOW AVAILABLE 
ONLINE 

Note: These dates are subject to 
change, depending on final filming 
date, etc. 

Actors must be able to 
do virtual rehearsals 

via Zoom or similar 
app, and be willing and 
able to wear masks for 

in-person rehearsals, 
and take COVID tests 

prior to filming. 

OCTOBER

NOVEMBER
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EMILY PENROSE - Female presenting - 40+ 
A career editor for an upscale, journalistic magazine. A master of 
multi-tasking and efficiency. She is very good at her job, and believes 
strongly in the power of the stories her publication tells. But she is also 
aware of the weight of responsibility she carries.  

JIM FINGAL - Male presenting - mid-20s
A Harvard graduate and intern at the magazine, Jim is eager to prove 
himself in his new job and absolutely dedicated to getting it all correct. 
He's a little anxious, a lot tenacious, and willing to fight for what he 
believes is right. 

JOHN D'AGATA - Male presenting - 30s-50s 
A renowned author and essayist. Talented, well educated and with 
a strong belief in what he sees as truth through art, he can also be 
abrasive, sarcastic, and arrogant. 

Minority actors are encouraged to audition. 

All three actors share stage time, but physical contact is limited. 

Please note: this script contains some strong adult language, and due 
to the performance requirements, will be performed as written. 

It also contains discussions of suicide, which may be triggering for 
some people. 

CHARACTERS
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Audition submissions are due Friday, Oct 2, by midnight.
 
Please download the Audition Form (links are on page 7). Fill them 
out, and send them, along with a video of your audition, to Melissa@
TheatreTallahassee.org, no later than midnight on Oct 2. If your video 
is too large to send as an attachment, you may also upload it to Google 
Drive or Dropbox and send it as a link.

Your audition video should consist of:
• A brief introduction (make sure you tell us your name and which 

role you're auditioning for)

• One of the monologues included in this packet. Monologues do 
NOT need to be memorized. You may read from the script.

We are aware many of you may never have submitted a video audition 
before. It's new for us, too! We're not expecting high quality film 
footage or anything. It's perfectly okay to film this on your phone or 
seated at your computer. Some tips for a good video:

• Make sure you're in a quiet, well-lit room. 

• Make sure we can clearly see your face and upper body. 

• Avoid distracting shirts, or shirts that blend into the background. 
(But please, wear clothes. This isn't that kind of show.) 

• Try to find a non-distracting background to film against.

• Make sure we can hear your performance clearly.

• If you can, try not to deliver your monologue directly to the camera. 
Pick a point (or a person) just off camera to direct your lines to.

Please review your video before you send it. Feel free to do multiple 
takes and just send in the best one. If you're having trouble figuring 
out how to send your video, let us know when you send your audition 
form.

One more tip:
While all of these monologues represent high stakes for the characters, 
they are not all one level of emotion. Look for the levels, decide what 
the character is fighting for and how they're trying to achieve it with 
their words. 

HOW TO 
AUDITION

mailto:Melissa%40TheatreTallahassee.org?subject=Lifespan%20of%20a%20Fact%20-%20Audition
mailto:Melissa%40TheatreTallahassee.org?subject=Lifespan%20of%20a%20Fact%20-%20Audition
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EMILY You may or may not be a journalist, but I am and my magazine, like it or 
not, is going to be judged by journalistic standards. We need to look like 
we’ve considered every potential inconsistency. We need to make a good 
faith effort. 

If attorneys get involved do you know how that will look? 

It’s one thing for me not to know. But will you look at that fucking 
paper trail? We have to at least go through the motions—I fire him, he 
goes public, his attorney, or publicist, his attention hungry girlfriend, 
whatever, they draft a narrative. And I — we — are all over social media 
for the wrong reasons. A narrative of willful negligence. 

Your essay is important. People will care. People will ask questions. You 
understand what it is to stare into the — 

The barrel of a gun. Don’t finish my sentences. If this happens — this is 
a career ender. For both of us. Listen, I have a duty to my audience, my 
publisher, my advertisers. The whole industry is falling down around 
me. Ad sales through the floor, an aging audience — circulation literally 
dying. We sell high-end ads because of cutting-edge writing, writing 
shareholders call monetized content. But the entire enterprise comes 
down to — 

Trust, John. It comes down to trust. 



Theater Tallahassee    9

JIM Oh, the one quoted in the lamestream liberal media? There’s nothing 
easier for people to do than cook up conspiracy theories, and they feed 
on “facts” like his. Read the so-called Coroner’s Report. The coroner 
never checked the dental records, never did a DNA test. Why would he? 
Who else would it have been except the boy who’s missing and whose 
car was found parked in the Stratosphere garage? Sure, the parents 
identified the remains. But he fell from 1,149 feet. He’s nothing but 
stains, clothes, and a wallet. Or I’ll grant you that he existed, let’s say he 
existed — but he faked his death. His parents are living high on the hog 
from the life insurance policy while he’s in Costa Rica under a brand new 
identity purchased from the Russian mob! 

Yes, of course I know he existed! No one can hide anything anymore. You 
fudge a number here, you alter a detail there. They will find you out. 

When the blogs and the fan sites and Twitter and 4chan and Reddit and 
whatever in the whole, insane Internet — when they start tearing you 
down brick by red fucking brick, they’re not going to say “Wow, John 
D’Agata altered certain details in the service of poetic truth,”  they’re 
going to say, “Wow, John D’Agata lied.”

If you think that’s bullshit then you don’t know what has happened to 
the world. By changing paint colors and statistics … by misrepresenting 
official and searchable documents, you undermine your argument, you 
undermine society’s trust in itself. Which is why facts have to be the final 
measure of truth.



Theater Tallahassee    10

JOHN My mother died in this chair, a chair that I bought for her at Pier One. 
What other facts are there about this chair? Besides my mother’s 
insistence that it match the carpet? Well, let’s start with the dimension, 
because I had to get it just right, my mother wanted it in front of the TV, 
here, but there had to be room for her walker to get past it on the other 
side. I measured the space. I went to the store and measured the chair. 
The sales clerk said, oh, that’s 31” by 37” but it was actually narrower at 
the back because the seat flares out in front. If you measure at the back, 
it’s 28”. And it fits perfectly. My mother’s last words were in this chair. 
She blacked out. I said “Goodbye, Mom,” right here. Can you confirm 
that? Can you? Or am I embellishing the facts to make a better story? To 
get to the truth of what losing my mom felt like? She stopped breathing 
in the ambulance and the EMTs resuscitated her. We shut off her life 
support in the hospital. So where did she die? When did she die? Which is 
really, really true? Look up this chair in the Pier One catalog. It’ll tell you 
the dimensions are 31” by 37”, so it couldn’t possibly fit in this space, not 
with room for a walker, so there’s no way my mother died in this chair. At 
least, that’s what a fact checker will tell you. 
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SUBMIT 
YOUR  

AUDITION

1. Make Your Audition Video
• Please double check the audition information in this packet for tips.
• Upload to Google Drive, Dropbox, or a Cloud sharing app. Please 

do not use YouTube, Vimeo, or other public video sharing sites. 

2. Fill out an Audition Form (pick whichever one works 
best for you)

• PDF version here
• Microsoft Word (.docx) version here
• Plain text (.txt) version here

3. Attach your audition form and video (or link to your 
video), to your email, and send to 

 Melissa@TheatreTallahassee.org

 No later than Oct 2. 

4. Watch your email for updates!

CALL BACKS
If necessary, we may schedule "call back" reads via Zoom between Oct 
3-4. Please check your email to see if you are needed. 

You will be contacted by either the Director (Melissa Findley) or the 
Stage Manager (Jessy Reaves), by Oct 5, via email, regarding final 
casting. 

https://theatretallahassee.org/wp-content/uploads/2020/09/Audition-Form-1.pdf
https://theatretallahassee.org/wp-content/uploads/2020/09/Audition-Form.docx
https://theatretallahassee.org/wp-content/uploads/2020/09/Audition-Form.txt
mailto:Melissa%40TheatreTallahassee.org?subject=
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THE LIFESPAN OF A FACT 
Jeremy Kareken & David Murrell 
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THE LIFESPAN OF A FACT is presented through special arrangement 
with Dramatists Play Service, Inc.

Director: Melissa Findley 
Stage Manager: Jessy Reaves 

Theatre Tallahassee
1861 Thomasville Road
Tallahassee, Florida 32303

Box Office: 850-224-8474
Admin: 850-224-4597
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